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SUMMARY 

Samarkand and Bukhara, two of the most historically important cities on the Silk Road, have been 

renowned for centuries for their architectural charm and cultural legacy. This article discusses their 

architectural development, analyzing how Persian, Turkic, and Islamic traditions influenced their 

cityscapes. The article emphasizes the application of calligraphy, ornamentation, and structural 

innovations in religious and civic architecture. It also analyzes the effects of cultural exchanges, trade 

routes, and technological advancements that led to characteristic styles of architecture. By examining the 

major architectural elements, construction methods, and historical periods, this research determines 

Samarkand and Bukhara's lasting impact as Central Asian cultural and architectural gems. 

Key words: silk road, samarkand, bukhara, islamic architecture, timurid architecture, urban heritage, 

architectural engineering, arabic calligraphy, muqarnas, cultural exchange, persian influence, turkic 

influence. 

INTRODUCTION 

For centuries, Samarkand and Bukhara have simultaneously been noted for their exotic beauty and 

mourned as lost and fading shades of paradise [1]. As two of the most illustrious cities along the vast 
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labyrinthine Silk Road, Samarkand and Bukhara have seen the passage of merchants, marauders, 

missionaries, and scholars alike. Legendary for their architecture and treasure houses of Islamic culture, 

the cities have inspired awe for centuries with the spectacle of their colors, minarets, and cupolas [2]. 

The buildings in Samarkand and Bukhara have always been seen as background to the city of the dead, 

shaping the image of the city more than the living inhabitants. Today, as national symbols in Uzbekistan, 

Samarkand and Bukhara are universally recognized for their architectural beauty and associated with a 

history extending back nearly 2700 years [4]. The cities have long been connected to each other by 

cultural quarter and geographical adjacency, with both locales standing at the crossroads of global 

cultures and transitions. It is reflected through many beautiful architectural forms created as result of 

cultural integration between Persian aristocratic culture, constantly enriched by Sassanian traditions, and 

Chinese culture displaying social continuity and homogeneity through a desire for machinery and 

homewares. More importantly, the Turkic influx set by the anti-Buddhist campaign of the 8th century 

was going to shape their unique architectural style [15]. The kings of the Qarakhanid and a semi-Turkic 

style of architecture took shape among the aristocracy in these cities characterized by compact centers 

with defensive high walls (. This change in lifestyle is discernible in terms of aristocratic housing as 

well as in the palaces erected in the country. Yet the oasis surrounding the cities witnessed an important 

architectural development tied to the growth of the craft production of the community [10]. This 

connection is made quite clear in the studies of the vernacular architecture of the neighborhoods where 

the aristocratic houses stood out for their grandeur and size, but still shared formal attributes with urban 

conglomerations of spaces [6][8]. 

LITERATURE REVIEW 

Cultural and architectural development of Central Asia, such as Samarkand and Tashkent, has been a 

matter of scholarly investigation [13]. The following literature review integrates seminal work 

examining the historical relevance, architectural innovations, and socio-cultural development in the 

region. 

Ellen Shea (1995) [1] offers a groundbreaking account of Samarkand's cultural renaissance, prioritizing 

the symbolic and temporal aspects which have served to establish its historic identity. Through her 

research, it is explained how different ruling dynasties cooperated to add to the city's cultural and 

architectural heritage, turning it into a focus of Central Asian heritage [17]. 

Mantellini (2017) [5] puts the growth of Samarkand into even broader context by examining its 

geography at various phases of history. He provides an overall picture of the growth of the city from its 

early Sogdian origins to its place in subsequent Islamic societies, tracing the interactions between 

geography, urban design, and sociopolitical processes. 

Hakimov et al. (2024) [3] introduce the engineering innovations that were successful during the Islamic 

Golden Age. From their research, the mechanical innovations that were incorporated into architectural 

designs are hydraulic systems, geometric computations, and advanced construction methods that 

impacted Central Asian architecture. 

Bakirov et al. (2024) [7] take an interest in how the language and Arabic script helped shape medieval 

architecture in the cultural heritage of Tashkent. The research details how Arabic calligraphy and 

inscriptions in architectural ornamentation were employed to continue cultural and religious debates in 

cities. 

Haase (2011) [9] adds to the argument by classifying Timurid funerary architecture. He offers a typology 

of mausolea and shrines with clearly defined structure and ornament form that represents the syncretic 

mixture of the art styles of Persia, Turkestan, and Islam during this era. 

Sparavigna (2013) is devoted to the role of Islamic architecture gardens, or more precisely the Taj Mahal. 

Though she writes on South Asia, garden planning and solar orientation therein described are also 

present in Central Asian architectural tradition, especially buildings of the Timurid epoch. 

Karimov et al. (2024) [12] present a historical perspective on the building construction methods along 
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the path of ancient to contemporary engineering. Through their research, they demonstrate 

transformations in the use of material, stability of structures, and design aspects that have molded Central 

Asia's built environment across centuries. 

Kazempourfard (2014) [14] provides a detailed discussion of the development of muqarnas in Iran, from 

pre-Seljuk to Ilkhanid periods. As a result of the interrelated tradition of Persian and Central Asian 

architecture, his results are relevant to understanding the technical and artistic developments that lay 

behind the way that buildings were constructed in the wider region. 

Zhylankozova (2018) [16] situates Central Asian architectural achievements in the overall context of the 

project of the Silk Road Economic Zone. Her research analyzes previously existing systems of trade and 

cultural exchange that facilitated architectural progress and knowledge transfer in the Eurasian 

continent. 

Doniyorov et al. (2024) [18] discuss a rare building method adopted in the construction of Central Asian 

religious buildings. From their investigation, they confirm the significance of indigenous expertise and 

technological modification in maintaining traditional building processes while embracing contemporary 

engineering concepts. 

HISTORICAL BACKGROUND OF SAMARKAND AND BUKHARA 

Samarkand and Bukhara are two of the largest cities in Central Asia. Samarkand is situated in the valley 

of the Zarefshan river in the northeastern part of Uzbekistan. It is the capital of the region of Samarkand, 

with a population of 700,000 people (2016), 50% of which are of European and 50% of Asian origin. 

The architectural heritage of the city, like that of Bukhara, is a mixture of native and foreign influences. 

In fact, both Samarkand and Bukhara have had a variety of cultural influences and have also made 

specific historical contributions to the culture of the Chinese Empire and the individualistic culture of 

the West. Located more toward the northwest, Bukhara is the capital of the region of the same name, of 

the Republic of Uzbekistan. It has a population of over 300,000 people (2016). Both cities occupy a 

unique place in the cultural and architectural heritage of the Islamic world. There is not another group 

of cities such as these anywhere in the world. They are, for the most part, a plain five feet above sea 

level, but represented unusual city design and architecture because of the presence of high hills. They 

reached their development during the great period of the Islamic Empire, have been mentioned 

pedantically by Herodotus as early as the 5th century BC and found themselves on the main exodus of 

the Great Silk Road. It was the latter circumstance that ensured the bloom of these cities and their cultural 

influence, not only within the limits of their state but far beyond its boundaries [5]. 

Founding and Early Development 

Samarkand and Bukhara represent two ancient urban centres in Central Asia. Both cities have been 

major political, cultural and economic centres at different times in history, but they were also local rural 

landscapes across the centuries. This narrative overview of the architectural legacy of Samarkand and 

Bukhara is structured by addressing the founding and early development of these urban settlements first. 

Then, the major developments in the field of urban architecture from about the 9th–10th century until 

the Mongol invasion are discussed as its heyday along the Silk Road. With the Mughal invasion, the 

cities lost much of their importance and architectural innovation stagnated until the 20th century. During 

the 20th century, the two cities were subject to considerable change and episodes of heritage destruction 

initially under Russian/Soviet and later under Uzbek rule. In the 20th and 21st centuries, both locations 

have been extensively restored and re-used as sites of commemoration, pilgrimage, and cultural 

performance. This development is concluded with the more recent programme of conservation and 

interpretation which pay special attention to current controversies and a broader reflection on heritage 

and place-making [5]. 

Architectural Influences 

Samarkand and Bukhara developed sets of architectural types and styles, reflecting the city 

topographical attributes. However, the architectural design in Samarkand and Bukhara was not of a 
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single type throughout their history, as there were influences from various civilizations, and such 

architectural influences shaped their designs in different periods. These influences will be examined in 

the beginning chronologically and then they will be examined in terms of their harmony in Samarkand 

and Bukhara [5]. 

Samarkand and Bukhara's architectural designs were shaped by the respective architecture of the 

civilizations who conquered or dominated them in different periods as their capital cities. These capitals 

were under the influence either of Persian-style architecture, Turkic architecture, or a special Islamic 

architecture constructed in the light of Quranic principles. At the same time, these cities as being 

important trade centers for a long time, were meeting points of different commercial lines of practice 

that affected the architectural design types. 

Moreover, being situated on one of the largest and most famous trade routes of the world, The Silk Road 

reflected yet other characteristics of commercial exchange on the architectural designs of Samarkand 

and Bukhara. The adjacent civilizations were mostly touched by the building of storaxes and bazaars. 

Such structures enhancing dominant cultural ties in commerce of that period can also be seen in the city 

building of Samarkand and Bukhara. The blending of various architectural traditions in these building 

types also reflects the special function and resonance of commercial exchange in cosmopolitan trade 

cities as Samarkand and Bukhara. In general, the common architectural approaches in Samarkand and 

Bukhara of various civilizations of various periods should be analyzed in terms of their integration at 

different stages. 

KEY ARCHITECTURAL FEATURES OF SAMARKAND 

Among the numerous towns that were located along the Silk Roads, Samarkand is known for the 

architectural legacy that has preserved to our days and that testifies of its ancient past. Already during 

the times of Persian control (6th−4th centuries BC) the city was known by name and celebrated for its 

‘beautiful field’ irrigated by lake streams. The design of areas dedicated to religious purposes, in 

particular the construction of huge platforms representing the architectural elements that characterize 

the city, is shown to have been typical beginning already in the ancient period. Samarkand is mentioned 

for the first time in the Avesta, which describes it lying ‘on God-delighting and sunny grounds, where 

they had held the good Mazdean fairs’ [5]. In particular, Registan Square, ‘a magnificent square, 

astonishing with aesthetic beauty’, is analysed with historical sources showing an uninterrupted tradition 

of representing structures in its location. The city receives its first surrounding walls at the beginning of 

the 4th c. BC during the time of the Persian king Artaxerxes II, Ksitramidat. Though only a short 

development can be attested initially, later Samarkand became an important center of the Hellenistic 

Bactrian kingdom following Alexander the Great’s conquest of the Persian Achaemenid empire. Built 

under the orders of Kochu Kaposh (d. 1360), its original purpose was that of a trade square like those of 

other towns. The use of baked bricks and glazed tiles, the decoration of facades with muqarna niches 

containing calligraphic tiles, and the elegant ribbed domes are noted as especially original features that 

characterize a new style of architecture whilst blending existing traditions. The square of three medreses 

(Islamic schools), which later transformed in samarks, koinot, caravanserais, and rabats in succession, 

made it an exceptional complex that provided the square with a definite sense of spatial identity and 

acted as symbol of such identity. 

Registan Square 

For centuries, Samarkand and Bukhara were powerful cities along the Silk Road. The cities symbolized 

the powerful states and outstanding cultural levels in Central Asia. In the 4th and 10th century, as two 

big Muslim centers ruled by the monarchs with Persian language and Centralization, various 

architectural wonders with Islamic characters were built in the cities. During the successive six centuries 

after the two cities became the center of Central Asian Khanate (1409-1865), a variety of majestic 

constructions kept mushrooming in the cities. As a result, what were left now are plentiful beautiful 

ancient constructions and magnificent relics (Image 1). 

In both cities, time-honored buildings are of the same style of Islamic countries. Relied on the 

subordinate and colorful material, early constructions’ spaciousness and might are especially 
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importantly expressed. Swayed by the rulers’ diverse esthetic trends and religions, ancient constructions 

of various religion and culture can be widely found in the cities. Especially, those buildings that attached 

canopy, fantastic and special decorations are numerous in the cities. Fourier analysis distinguishes the 

scope, types and aesthetic standard of hung canopy in ancient constructions in Samarkand and Bukhara. 

Isometry comparison makes a rather significant study on the geometry and style characters of two kinds 

of building called “panther” and “pillar” decorations. Although in different categories, the architectural 

heritage of Samarkand and Bukhara’s Registan Square and Bukhara reflect nature and complex features 

of the two cities [1]. 

The architectural elements of the hall address its important function as public space. Registan Square, 

surrounded by very colossal and occasionally hideous madrasahs covered with azure mosaics, glowing 

after passing midday sun, undoubtedly is an icon of Samarkand or even all Central Asia. This huge and 

astonishing square was established in time immemorial, during very old dynasties of Timur and his 

successors, but actually was fully constructed in the second half of the XIV X AD. There are three giant 

madrasahs on the wide historically precise eleven meter slopes of the square: left corner – so called 

“Thousand covered by gold” - Tilla Qar madrasah which was the latest addition to the ensemble, on the 

right - Ulugh Beg madrasah, opposite to it, mirror - Shir - Dor madrasah with the largest iwan in the 

world by that time. Start-up of the very huge public spaces fragmentation in Samarkand, before Registan 

an irregular small size squares and caravanserais used for bazaars functioning at the same time, played 

very significant role in changing of territory, in time portioned by religious and public accepting and 

displaying form, impacting on further monumentary construction amplification. 

 

Image 1. Registan Square, Samarkand 

The surrounding, wide arched loggias, shining with the 24–carat Dutch bricks complemented by the 

excellent slate sticking of judges, ben-Do-Dokhs that the strongest will be able to However, since these 

wasting words cannot full cover this breathtaking splendor, before moving on to other sites of 

architecture, it is necessary to take a look on the relatively close territory - the monumental mount, from 

where the presented spectacular bird’s eye view of Registan square was probably observed by all visitors 

passing through the city in that time. After bubonic plague epidemic of 1334 especially significant role 

was given in the ruler’s perception and in the monuments edification to the domes and vaults by that 

time spread across all regions in the cities, this 300 meters long and 1.5 times higher than its width 

enormous construction stretches along the steep contour fold like Arabian jambu. Its thirteen big and 

eleven small domes oddly squeeze the walls that bend shape of rectangle transformed into very lyre. 

Gur-e Amir Mausoleum 

As majestic as the histories of the cities of Samarkand and Bukhara are, it is their architectural legacy 

that will endure. Pillars of stone written in tile, of dome and minaret and spandrel and geometric lattice, 

the monuments speak in scintillating blue and honey and jade, their history a tapestry of silks and spices 

of the Silk Road itself. The most powerful of the former, unassailable in its vastness and severity, is the 

Registan. Samarkand is synonymous with Tamerlane, the emperor who transformed this city, tentatively 

creating his own vision of what his potential capital would be (Image 2). 
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Image 2. Gur-e Amir, Samarkand 

The Gur-e Amir, the turquoise cupola in which Tamerlane lies, is a magnificent melange of turquoise 

and cobalt. As the darkest blues descend to black, the minarets shoot up to the sky, and the onion dome 

burns orange in the sun. The mausoleum suggests an inverted sandcastle fused with a wedding cake. 

Despite its countless accolades, the beauty of the monument defies description, like the Gardens of Taj 

Mahal or a pink sunset over the Mediterranean. The mausoleum, like the inspiration it stole from close 

neighbour and rival Shah-I-Zinda, achieves an unvarying purity of form. As with most Central Asian 

monuments, the outward shape is the same simplicity–a centrally domed cube upon an octagonal drum. 

Inside, the interior unravels into a complex chiaroscuro, enriched with its polychromatic tilework, and 

wonderfully fluted corners encased in mosaic of azure and white. Yet, as in the gardens of Taj Mahal, 

the glory rests not in these isolated components, but in the structured harmony achieved. 

In Turkestan, the mausoleum combines the set of the saint’s tomb with the entirely separate tomb of 

Timur. It is likely that both the structure and ornamental program of the Turkestan example influenced 

the monuments built in Samarkand by Ulugh Beg and his successors. Though originally laid out 

according to a square plan, monumental mausolea such as those of Timur in Samarkand, Shah Ismail I 

in Ardabil and Safi al-Din in Sultaniye each feature domes erected over octagonal arrangements of 

pillars, thereby creating an eight-pointed star in their ground plans. In Samarkand, the transition to the 

octagonal arrangement may have been inspired by the Turkestan example, where Tabrizian builders 

united an original Central Asian square domed space to the point symmetrical, 12-pillared space of the 

adjoining Timurid mausoleum. A separate but similar domed octagon of Timurid construction serves as 

a mosque for the Turkestan complex. Influenced by these structures, the prime fault of the Gur-e Amir 

is, therefore, that it clearly combines Persian architectural elements with potently Central Asian ones. 

The very great significance of such a fusion should by no means be underestimated [9]. This 

transformative architectural example was to leave an indelible mark on the architectural production of 

Timurid Central Asia, Persia and the Ottoman Empire, and reach even as far as India, as represented in 

the design of the grounds of the Taj Mahal [11]. 

KEY ARCHITECTURAL FEATURES OF BUKHARA 

Bukhara is one of the essential cities on the Silk Road, together with Samarkand. Compared to the rich 

variety of the architectural landscape of Samarkand, Bukhara displays a unique richness, still mostly 

owing to Islamic architecture. The diversity and the historical significance of the architectural 

background of Bukhara start as early as the 8th-9th centuries, with the remains of several major buildings 

from the Samanid period. The major landmarks of Bukhara, such as the Po-i-Kalyan Complex, the Poi 

Kalon (The Foot of the Great), are located near the “Great Square”. An impressive group of Islamic 

monuments has survived, including a number which are probably unique in the Moslem world. The Po-

i-Kalyan Complex is probably the most splendid architectural ensemble in the country, which comprises 

three buildings of the 14th-16th centuries: the 45 meters high Kalon Minaret; the only partially surviving 



Ollabergan Allaberganov. et al: The architectural legacy ……  Archives for Technical Sciences 2025, 32(1), 23-32 

Technical Institute Bijeljina, Archives for Technical Sciences. Year XVII – N0 32        29 

detached Kalon Mosque; and the Mir-Arab Madrasah. The Kalon features an enormous dome that 

dominates the skyline of old Bukhara, and particularly noteworthy inside is its lighting, which helps to 

demonstrate the craftsmanship of the masons and artisans. The group used brick and terracotta for 

decoration and ornamental brick-work. The geometry-based decoration reflects artistic and 

mathematical experiments of the best construction masters. The theological schools surround the 

mosque of the same name, had a strong religious significance equivalent to the garrison of the faith. The 

Ark, fortress of Bukhara, occupies the most ancient and historically significant part of the town. As a 

symbol of power and protection, it was the residence to Bukhara’s rulers for more than a millennium. 

Public entry was through the massive gates, once leading to a small courtyard, and eventually to more 

private inner stuff and buildings themselves. Earthquakes were the traditional harbingers of trouble and 

promptly changed ruler [5]. The Kalon Minor, with its stylized lotus flower cap and symmetrical brick 

pattern, was architecturally innovative. Its purpose, no one knows. Skinned in mud and decorated with 

colored geometric patterns, it was a symbol of human ingenuity at the time. The origins of these features 

and even the meaning of the name “Silahtar” have been obscured by the events of time. The existing 

version was spliced from remnants of an incomplete structure in the 19th century. These and many other 

examples clearly reflect the cultural and political history of a city with changing fortunes and ethnic 

dominance: Sogdians, Arabs, Samanids, Uzbek khans, and the Sogdians again. The architecture of each 

epoch recovered numerous past forms and enriched them with new motifs from the various artistic 

traditions. The form and decoration of buildings thus reveal a complex blend of influences from the art 

of Iranian people who originated in Central Asia both culturally and by roots. Hindu architecture has 

also left its imprint as mosques, madrasas, and mausoleums display brick domes repeating the form of 

the first wooden structures of Zoroastrians and Buddhists, who built ibadatkhona. Medieval fortresses 

often took on the shape of fire temples. Any new regime or dynasty liked to try a capital re-arranged to 

reflect its dominance by importing elements from areas with such traditions, thus re-interpreting their 

meaning through a new cultural prism and giving them a place in the composite historical memory. 

Po-i-Kalyan Complex 

This complex in Bukhara, including a minaret, a mosque, and a Madrasah, is located at the city's center, 

in an open bazaar. The minaret that is known as the Kalyan Minaret is the most impressive structure in 

the complex. It is a perfect example of Seljuk Turkish architecture with intricate brick masonry. The 

minaret, which has served various purposes over the course of time, defines the city's silhouette as a 

unique urban artifact. The mosque and the Uzbek Madrasa adjacent to the minaret complete the complex. 

The mosque is one of the largest religious gathering places in Bukhara and can hold more than ten 

thousand people at a time. It serves as a central hub for Bukharan religious life, including daily rituals 

and feasts during the holidays, and the rest of the time, as a venue for the exchange of information. The 

Uzbek Madrasa, constructed during the Uzbek dynasty, serves as an educational institution and cultural 

exchange center for children between the ages of six to twelve. It is one of many Madrasas scattered 

around the courtyard of Po-i-Kalyan (Image 3).  

 

Image 3. Po-i-Kalyan Complex, Bukhara 
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The complex has survived in its unique form and character, although it displays a combination of many 

different styles, including Iranian pre-Seljuk and early Islamic forms, which adapted to local conditions 

and materials. The unique amalgamation is visible in the minaret’s body and caps, Kufic and naskhi 

inscriptions on the mosque and the madrasah, and their artistry and tilework. Even within the same basin 

and half-cylindrical courses of the Ulugh-Bukhara K-Azerbaijan and Sabz Pushan type, a variety of 

geometric and architectural features are used. Similarly, muqarnas is used in the upper section of the 

minaret, prevalent in Iranian architecture but absent elsewhere in the Seljuk world, to reflect the 

building's regal and holly importance and enhance its authority. It is important to notice that although 

the minaret was built using baked brick, it was coated with kutah-rawa to preserve it and to increase its 

relevance and severity. While serving functional requirements, the use of this technologies goes up to 

define architectural tastes and define a city's identity [14]. The tilework and calligraphy artisans, and the 

type of inscriptions also show a blend of handmade techniques, and present an eclectic ensemble. 

Bukhara is famous for its tile work and industrial production. Although the Po-i-Kalyan Complex is but 

a small part of the large assemblage there, it exhibits all of the tile-making arts, including 12-th century 

mosaic work in the minaret, glazed terracotta, now destroyed by the hand of time and the Mongols, and 

the earliest example of blue and white mosaic. 

Ark Fortress 

The Ark Fortress is a large, history-drenched citadel that towers above the old trade crossroads town of 

Bukhara, Uzbekistan. The Ark Fortress is the oldest structure that recalls the history of the city. 

According to excavations, in the place of the Ark since the IV century BC, repeatedly erected 

fortifications made of compressed clay and basically due to its location on the trade route from East to 

West, it was of strategic importance. The fortress was invariably the residence of Bukhara rulers (Image 

4).  

 

Image 4. Ark Fortress, Bukhara 

From the moment of its construction, which is presumably attributed to the IV century BC, the fortress 

was rebuilt and expanded on the ruins of former structures many times, adapting to each newly adopted 

governor and each of the dynasties ruling in Bukhara. The Ark Fort was in the Asian architectural 

landscape what Windsor is to England or Versailles is to France, [5] a symbol of power. The impressive, 

thick walls and household services representing the Ak-Sheikh Bobo’s dynasty were converted into a 

magnificent complex tailored for the Shaybanid’s needs requiring, in addition to defensive functionality, 

also a representation of magnificence. 

The combination of defensive features, residential rooms located in the depth of the fortress, and the 

creation of a particular spatial form with a complicated circulation system allowed to attach multiple 

other functions, such as housing, worship places, crafts and sustenance producing. Since the territory 

covered by the fortress is large, the building embraced a wide variety of functions. In different stages, 

the functions varied from the defensive to the residential with subsequent transformation into the purely 

representational. The ruins of all Ark-Fort’s stages that existed at different times are concentrated in an 

awkward way at a site, causing some difficulties for their study. Moreover, ruined buildings tend to use 
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their decorated stones for filling in the new masonry or repairing the walls, resulting in preserved remains 

of only the earliest decoration. The blend of various destructions, different strategies of restoration, many 

reconstructions, and the new unprecedented alterations make it difficult to judge and reconstruct the 

subsequent stages of a structure development. This should not be considered as mere accumulation 

though - every new element of this site reshaped and refocused the conception of the past, adding up to 

the reminiscence a new layer of meaning. 

INFLUENCE OF THE SILK ROAD ON ARCHITECTURE 

For over a thousand years, the fabled Silk Road carried the riches and burdens of trade between China 

and the West. Cities like Samarkand and Bukhara grew rich from the commerce that traveled across the 

vast deserts, towering mountains, and great rivers. However, such an imaginative conception of the Silk 

Road would be limited, for it was not merely a highway for traders connecting East and West. 

In fact, its great influence was on the “stations,” cities like Samarkand and Bukhara; for there, at these 

great halts which sheltered merchant and goods, also gathered the first traveling scholars. Traders 

brought not only their silks and spices but also wares that would only ever be passed back and forth in 

the form of ideas, architectural motives and methodologies. A scholar from the lands of the Franks could 

spend his silver to buy a scribe in Khazaran or Samarkand to write a letter to his counterpart in the lands 

of the Jin. Such exchanges, facilitated by the profitable trade and economy of the Silk Road, would shape 

the physical ideas of cities and the tranquil sight of the built environment. 

Indeed, Samarkand and Bukhara were left a rich architecture that is the visual translation of cultures 

born from the cross-pollination and mutation of countless civilizations at this great crossroad [16]. The 

libraries of Hoja Ahmad Yasawi and the Mausoleum of the Akhods are checkered with Iznik tiles - an 

artistic lineage as the confluence of a land trade route and the Silk Road economy. Architectural styles 

would leap expanses most merchant would never cross. And in the myriad wares and goods both silk 

and idea would, frequently, travel together. The vision of Samarkand, Bukhara, and many such cities, is 

a result of the merchants and the scholars aligning together to develop cities of architectural richness. 

CONCLUSION AND SIGNIFICANCE 

Together, Samarkand and Bukhara are the twin architectural jewels that lie at the heart of Central Asia. 

As the two preeminent urban centers of the region, they have been at the crossroads of history for 

millennia. The brief moment of the Soviet Union has given way to a more uncertain future. It would be 

indeed a great tragedy to the world if, after three millennia of history each, and countless times of 

conquest and repopulation, the unique physical presence as well as the continuity of a living legacy were 

now to be scattered and dissipated, lost to the past forever [1]. For in the silks and spices that first made 

the cities, precious Amir Timur subsequently adorned them with architectural legacy and glorious crafts; 

and in the next age, in the rotting suede of Soviet Pavlik Morozovs that now festers beneath timeworn 

play, the architectural student applies a compass that looks through the centuries and takes flower motifs 

from terra cotta Samanid spandrels. 

At the height of their power in the eighteenth century, the cities of Samarkand and Bukhara commanded 

the hearts of traders and played the infidel armies that struggled over the crossroads of the Silk Road. 

From Arab warrior saints to Timurid architects to British Raj cartographers, every conqueror has been 

enthralled by the vibrancy of Central Asia. Even the nomad’s tent was resplendent in colors and the 

pattern of its carpets, ever spiritual in red in surrender and mourning Samarkand, never touched nor 

giveth booty, but admired for the splendor. Like four-sided burg of castle-stone, watered on every side 

by the river and high rampart, they tell only picture, a tiny facet of their true selves; and yet in the trace, 

the dream of man’s history, the gallery crackles into a fire and that which is abated was won. 
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